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surjIq klsI dI kivqw ivc nwrIvwd 
________________________________ 

fw. gurUmyl s. is~DU, pRo&Ysr 
                          kYilPornIAW styt XUnIvristI,  

  PrYzno, kYilPornIAW, XU. AYs. ey. 
 

p`CmI pMjwbI kivqw dI mUlDwrw ivc surjIq klsI iek prIcq nW hY[ A`j q`k aus  

dIAW cwr kwiv-pusqkW pMjwbI ivc C~p cukIAW hn: pOxW nwl gu&qgU (1979), AOrq Sbd qy 

SkqI (2000) Aqy rom rom ivc jgdy dIvy (2005), Aqy nwm iqhwry (2007)[ ienHW swlW 

ivc aus dIAW cwr kwiv-pusqkW AMgRyzI ivc vI CpIAW: Speaking To The Winds (1982),  

Foot Prints of Silence (1988) and Sandscape (1990) Aqy Colours of My Heart ( 2010) BwvyN 

aus ny keI iviSAW qy kivqwvW ilKIAW hn pr hQly lyK ivc nwrIvwdI ivcwrDwrw nUM mu`K 

rKidAW, aus dIAW pMjwbI dIAW kivqwvW hI ivcwrWgy[ ies ivSy qy ivcwr krn leI swfw 

QIisz (Thesis)  hyTly kQn qy ADwrq hY[ 

‘pMjwbI siBAwcwr dy sMdrB ivc surjIq klsI dI nwrIvwd (Feminism) nUM dyx, 

pMjwbI dIAW hor kiv~qrIAW nwloN kihxI Aqy krnI krky v~KrI hY[ ieh dyx iksy h`d q̀k 

p~CmI nwrIvwd qoN pRBwivq hY, pr ies dw ipCokV nrol pUrbI sMsikRqI Aqy siBAwcwrk 

kdrW kImqW hn[ p`CmI kdrW kImqW nUM kbUldI hoeI vI auh pUrbI siBAwcwr dIAW sImwvW 

Aqy smwijk mrXwdw dIAW h~dW qoN sucyq rihMdI hY Aqy ienHW dohw dy dumyl dIAW sMBwvnwvW nUM 

qlwS krdI hY[ ies dumyl ivcoN iek nvIN iksm dy imSrq nwrIvwd (Hybrid Feminism)  

dI   sMBwvnw pYdw krdI hY[     

   nwrIvwdI ivcwrDwrw kI hY? ies dw au`qr l`Bx leI mrdW vloN clweIAW/QwpIAW rUVHIvwdI 

rvwieqW Aqy mnOqW dw jwiezw lYxw zrUrI hY ijnHW ny AOrqW dy n`k ivc nkyl pw rKI hY[ sB 

qoN pihlI mnOq, Male--Form: Female—Matter dy sMklp dI hY ijs Anuswr, “Form is 

masculine and matter feminine: the superior, godlike, male intellect impresses its 

form upon the malleable, inert, female matter” ArQwq, sRySt, r~bI-rUp, mrd dI pRiqBw 

Apxw T~pw lwky lckdwr, Acl  mwdy nUM nwrI dw rUp b^SdI hY[ Awm SbdwvlI ivc 

‘nr/mwdw’ (Male/Female) l&zW dy ju`t dI inrukqI vI iesy mnOq qoN hoeI jwpdI hY[ iesy 

pRkwr dI dUjI mnOq, Sperm/Ovum sMklp dI hY ijs Anuswr, “Men regarded their 

sperm as the active seeds which give form to the waiting ovum which lacks identity 
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till it receives the male’s impress.” ArQwq, vIrj iek PurqIlw Aqy jwgrUp bIj inAweIN 

hY jo ApxI Coh nwl inmwxy jhy AMfy nUM, ijs dI ApxI koeI hsqI nhIN, rUp b^Sdw hY[ ienHW 

rvwieqW/ mnOqW dI im`~Q dI AwV ivc mrd ny nwrI nUM sWvyN, sWJy Aqy brwbrI dy h~kW qoN 

hmySw vWiJAW r~iKAw[ 

     nwrIvwd dy hoNd ivc Awaux dy kwrx pRwcIn DrmW Aqy sMsikRqI ivcoN l~By jw skdy hn[ 

rwjnIqkW, Dwrimk AwgUAW, iPlwsPrW Aqy lyKkW ny smyN smyN Awpxy FMg nwl AOrq nUM gOx 

Aqy kmzor ilMg (Weaker Sex) disAw hY[ ArsqU Anuswr, “The female is female by 

virtue of a certain lack of qualities”; PRwief muqwbk, “Female sexuality is shaped by 

penis envy,” Aqy ip~qrI ivigAwnIAW dI Dwrnw hY ik “Woman is a man by default.” 

iek purwxI lqInI khwvq Anuswr “Woman is nothing but a Womb.” jy AsIN pMjwbI 

siBAwcwr vl nzr mwrIey qW AOrq nUM ‘pYr dI juqI’, ‘gu~q ip~Cy m~q vwlI’ Aqy ‘pu~Ty pYrW 

vwlI’ ikhw igAw hY[ AOrq dy rozwnw jIvn dy durivvhwr ivc, bkOl surjIq klsI, 

“inkMmI, byvkUP, Akl dI AMnI, kuc~jI, pqw nhIN iks gey Gr dI hY” Awid kOV kusYly Sbd 

vI Swml hn[ AwDuink Xug ivc AOrq dw iehnW DwrnwvW dy iKlw& lwmbMd ho jwxw kudrqI 

sI[ PlsrUp, vIhvIN sdI ivc kuJ p~CmI AOrq lyKkW ny mrdW dy durivvhwr Aqy kwxI-vMf 

dy iKlwP Awvwz auTweI[ AOilv Srwienr dI pusqk, Women And Labour (1911); 

vrjInIAw vulP dI A Room Of One’s Own (1929) Aqy ismon fw bOvIA® dI pusqk The 

Second Sex (1949) ny nwrIvwd nUM jnm idqw[ vrjInIAw vulP ny ikhw ik AOrq mnu~K leI 

kyvl “mUMh dyKx dw SISw” nhIN[ ismon fw bOvIAR ny nr/nwrI (Male/Female) Aqy ilMg 

(Gender) nUM nKyVidAW ikhw, 

“One is not born, but rather becomes, a woman … it is civilization as a  

  whole that produces this creature….Only the intervention of someone  

  else can establish an individual as an Other.”   

 

ivigAwnk qOr qy puilMg (Male) Aqy iesqRI ilMg (Female) AYks-vweI kromozomz 

(X-Y Chromosoms) dI Kyf hY jd ik ilMg (Gender) smwijk qOr qy gRihx kIqI hoeI ilMgk 

(Sexual) pihcwx hY[ ilMg vjoN AOrq jMmdI qW ienswn (Human) dy rUp ivc hY pr 

siBAqwvW ies nUM ‘AOrq-zwq’ dI vKrI SRyxI ivc sImq kr idMdIAW hn[ ArQwq, AOrq 
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mwnv jwqI (Homo Sapiens) dI mu~K SRyxI ‘coN k~F ky gOx jwqI (Sub-species) grdwn id~qI 

jWdI hY[ mrdwnw (Masculine) Aqy znwnw (Feminine) SbdW dI inrukqI vI blvwn 

(Masculine) qy kmzor ilMg (Weaker Sex) nUM inKyVn qy AwDwirq hY[ eyQy q~k ik kivqw 

ivc vI mrdwnw Aqy znwnw CMd-Byd imldy hn[ p~CmI kivqw ivc mrdwnw qukWq 

(Masculine rhyme) dy rdIP  dw AMq au~cy sur-dbwA (Stressed) vwly vrx jW A~Kr ivc 

huMdw hY Aqy znwnw qukWq hmySw nIvyN sur-dbwA vwlI DunI, ijvyN ‘E’ (=  I ) ivc huMdw hY[ 

idlcsp g~l ieh hY ik pMjwbI dI bIhwrI ( I ) vI Awm krky znwnw ilMg nUM vKrwauNx leI 

Sbd dy AMq ivc vrqI jWdI hY[ 

 vIhvIN sdI dy AwDuink Aqy au~qr-ADuink vwqwvrx ny mwnvI soc nUM bdilAw Aqy 

nwrI nUM Apxy h~kW pRqI sucyq kIqw, PlsrUp, nwrIvwd dw jnm hoieAw[ ijs dy mUl mnorQW 

ivc AOrq nUM smwijk, AwriQk Aqy rwjnIqk KyqrW ivc smwnqw Aqy brwbrI dy h~k 

duAwauxw Aqy aunHW dI pUrqI leI FukvW vwqwvrx pYdw krnw hY[ nwrIvwdI ivcwrDwrw dy 

mwp-dMfW ivc AOrqW leI nOkrIAW dI brwbrI dy h~k (Equal employment opportunity), 

ilMgk-smwnqw (Gender equality), Aqy rwjnIqk ilMgk—SoSx (Political sexual 

exploitation) qoN mukqI Awid vI Swml hn[ p~Cm ivc nwrIvwdI swihq (Feminism 

literature) ny AOrqW dy p~K nUM auBwrn Aqy aunHW nwl ho rhIAW vDIkIAW dy iKlwP smwj nUM 

jwgirq krn ivc Aihm rol inBwieAw hY[ p~CmIN nwrIvwd dy AwDuink rUp dw m~u`F myrI 

AYlmn dI pusqk, “Thinking About Woman” Aqy kyt imlt dI ikqwb, “Sexual 

Politics” nwl b~Jw [aunHW ny ‘AorqW leI, AOrqW bwry qy AOrqW  vloN’ ilKy gey swihq nUM 

qrjIh dyx dw nwArw bulMd kIqw[ 

   nwrIvwd dIAW aurokq DwrnwvW Anuswr jy pMjwbI dIAW BwrqI mUl dIAW 

kiv`qrIAW  dI kivqw nUM prKIey qW bhuqIAW sMBwvnwvW aupl~bD nhIN huMdIAW[ pihly dOr 

dIAW kiv`qrIAW, AMiMmRqw pRIqm, pRBjoq kOr Aqy mnjIq itvwxw ny sQwpq smwjI kdrW 

kImqW ivruD kuJ sMGrS kIqw Aqy ivAkqIgq qOr qy AwzwdI prwpq vI kIqI[pr buinAwdI 

qOr qy ieh AwzwdI svY-kyNdrq (Self-centered) Aqy ilMgk-iqRpqI (Sexual-gratification) 

qk vDyry sImq sI[ies AwzwdI dw prmu`K kwrx bymyc GrylU vwqwvrx dI iK`coqwx Aqy 

ivAkqIgq bKyVw sI, smwj dIAW kdrW kImqW dI ivroDqw nwl is`Dw srokwr koeI nhIN sI[ 

pr AOrqW dI in`jI kwm-vwsnw (Sexualism), cwhy auh muh`bq Aqy cwhy ilMgk-Bu~K ‘qy 
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ADwirq hovy, nwrIvwdI ivcwrDwrw dw Aihm AMg nhIN mMnI jw skdI hY[ ieh qW sgoN ilMgk-

SoSx dI kurIqI nUM auBwrn ivc mdd krdI hY[ iesy leI AsIN auprokq ki`v`qrIAW dy ies 

p`K nUM svY-kyNdrq Aqy in`jI kwm-iqRpqI ikhw hY[ pr ies ivc koeI S~k nhIN ik ienHW 

kiv`qrIAW ny AisD̀y qOr ‘qy AglI pIVHI nUM nwrIvwd bwry socx leI mjbUr jrUr kIqw[    

dUjy dOr ivc mnjIqpwl kOr, mnjIq ieMdrw, pwl kOr, kuldIp klpnw, fw: vnIqw, 

kwnw isMG, BUipMdr kOr pRIq Aqy suKivMdr AMimRq ny smwijk bMDnW dI G`t prvwh kridAW 

hoieAW iek  Awzwd nwrI dy qOr ‘qy ivcrn ivc KulidlI idKweI hY[ienHW kiv`qrIAW dIAW 

kivqwvW ivc nwrIvwdI ivcwrDwrw dy l`Cx mOjUd hn pr ies ivcwrDwrw dI pUrn qOr ‘qy 

pRqIinDqw nhIN krdy[ kwrx ies dw ieh hY ik nwrIvwdI iviSAW bwry BwrqI pMjwbI 

kiv`~qrI, dmn pYiqRk (Repressive patriarchy) smwj dy mwp-dMfW  dI kropI qoN frdI, 

sihMdI sihMdI g`~l krdI hY[ g`~l kihx ivc BYA, Ehlw, rudn Aqy bybsI hY[ jy ikqy koeI 

nwrIvwdI Bwvnw ivAkq huMdI vI hYy qW auh mrdW dy iKlw& npuMisk ijhw qr`~dd mwqr hI 

jwpdI hY[ mnjIqpwl kOr, mnjIq itvwxw, kuldIp klpnw Aqy pwl kOr vrgIAW DV~lydwr 

kiv`qrIAW vI nwrIvwdI Bwvnw nUM vDyry krky mrd-iGrxw (Man-hatred) Aqy mrd bYiSMg  

(Man-bashing) qk hI sImq kr idMdIAW hn[ mnjIq itvwxw Aqy mnjIqpwl kOr, 

krmvwr, pqI nUM ‘Bu~`Kw ByVIAw’ Aqy ‘rypDwrI’ grdwn ky ApxI nwrIvwdI Bwvnw nUM  ivAkq 

zrUr krdIAW hn pr ies nUM smUhk qOr qy AMdoln dI Skl dyx  qoN kqrONdIAW hn[ ienHW qoN 

htky pMjwbI dI pRisD̀ kiv`qrI, fw: gurimMdr isD̀U ny BrUx-h`iqAw dy iKlwP  ilKky  Aqy 

AmlI qOr ‘qy smwj ivc jo jwgirqI ilAWdI hY aus dw pRmwx nvIN CpI pusqk, “nw mMMmI nw 

!” ivcoN BlI BWq imldw hY[  
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     p~CmI siBAwcwr ivc Aw vsIAW kuJ kiv`~qrIAW, surjIq sKI, surjIq klsI, Amr 

joqI, divMdr kOr, SSI smuMdrw, rwxI ingyNdr, svrwj kOr, ieMdrjIq is~DU, suSIl kOr, 

suKivMdr kOr Awid ny vI mrd-AOrq dy AxjoV irSiqAW dI qrwsdI bwry iliKAw hY[ divMdr 

kOr, irSiqAw dI kYd dy c~krivaU qoN mukq hoxw cwhuMdI hY (siBAqw); Amr joqI, AOrq dI 

guAwcI hoeI hoNd nUM lBdI iPrdI hY (drd dw hwSIAw); SSI smuMdrw, pRMprwgq irSiqAW dI 

Gutx coN inklxw cwhuMdI hY; svrwj kOr, mrd nUM vMgwrdI hY ik qUM qwkqvr hox dw Brm n 

pwl (nhIN mYN); ieMdrjIq is~DU, mrd dI hvs dy hvn-kuMf ivc blI cVHn Aqy rozwnw izMdgI 

dy KljgxW qoN AwkI hY (AMdrI Bu~`K)[ smucy qOr ‘qy ienHW kiv`qrIAW dI kivqw nwrI hox Aqy 

QIx dI qrwsdI dw rumWitk Aqy Bwvk prgtwvw krdI hY[ ienHW ivc nwrIvwdI Bwvnw Ajy 

bIj rUp ivc ivdmwn hY[ ieh kiv`qrIAW ivcr qW BwvyN p~CmIN siBAwcwr dy K`lHy fulHy mhOl 

ivc rhIAW hn, pr pMjwbI/BwrqI prMprw qy sMsikRqI dI pkV Ajy vI iehnW dI socxI ‘qy 

hwvI hY[    

 

           BwrqI siBAwcwr ivc AOrq, prMprwgq qOr qy, gOx iksm dI ijxs (Commodity) 

smJI jWdI rhI hY[ pr Aj BwrqI nwrI vI Awpxy AiDkwrW pRqI sucyq ho rhI hY[ AwDuink 

Aqy au~qr-AwDuink kdrW kImqW ny auqlI m~D-SRyxI dIAW AOrqW ivc ‘nwrIvwd’ nUM jgwieAw 

hY[ ieh ruJwn p~CmI siBAwcwr ivc Aw vsIAW BwrqI AOrqW ivc vDyry pRbl idKweI idMdw 

hY[ surjIq klsI iehnW ivcoN iek AjyhI sMvydnSIl AOrq lyKkw hY ijs ny nwrIvwdI pRBwv 

nUM kbUilAw vI hY Aqy prcwirAw vI hY[ ieh pRBwv aus dIAW s~qrivAW ivc ilKIAW 

kivqwvW ivcoN hI aujwgr hoxw SurU ho igAw sI[  

surjIq klsI dI smucI pMjwbI kivqw qy BrvIN nzr mwirAW prqIq huMdw hY ik aus 

dw nwrIvwd p~CmI nwrIvwd qoN pRBwivq zrUr hY lyikn aus vrgI cVHq vwlw Aqy KwVkU iksm 

dw nhIN, pr gMBIr qy cyqn  hY[ ij~Qy p~CmI AOrq Awpxy AiDkwrW pRqI bVbolI  Aqy 

bwhrmu~KI (Extrovert) hY auQy surjIq klsI dw nwrIvwd m~Tw Aqy AMqrmuKI (Introvert) hY[ 

pr BwrqI siBAwcwr dy sMDrB ivc aus dw m~Tw Aqy AMqrmuKI nwrIvwd, nvW Aqy nvyklw 

hox dy nwqy, iq~Kw Aqy ktwKSI mihsUs huMdw hY[ ies mnOq nUM is~D krn leI AsIN aus dIAW 

iqMn pusqkW -–pOxW nwl gu&qgU, AOrq Sbd qy SkqI Aqy rom rom ivc jgdy dIvy ivclIAW 

kivqwvW ivcoN nwrIvwd dy l~Cx Aqy pCwx icMn lBWgy[ 
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 surjIq klsI dI pihlI pusqk, –“pOxW nwl gu&qgU” dIAW kuJ nzmW ny pwTkW dw 

Kws krky Aqy AwlockW dw srsrI qOr qy iDAwn iK~icAw sI[ijvyN ‘AMqr Gt q~k ipAwsI’ 

SIrSk hyT AMikq kivqwvW dw ivSw dmn pYqRk (Repressive Patriarchy) smwj dIAW kdrW 

kImqW dy ipCokV ivcoN jnm lYNdw hY: 

  auh qW isrP bxI hY 

  Kury au~qy BWfy Dox vwsqy 

aus dy h~Q  

         nhIN ho skdy kdI klm vwsqy 

  aus dw msqk: 

   bu~FIAW socW dw iek isAwV 

   kdI nw jo jx skdw koeI 

     nvW iKAwl!      (…qy mrd boilAw) 

 ies kivqw ivcoN AOrq dI sMvydnSIlqw dI bybsI mrd vloN mwry gey  myhxy dy rUp 

ivc zwihr huMdI hY[ kivqrI hox dy nwqy aus ny klm dw AlMkwr vriqAw hY ijs dw ArQ 

‘ilKx’ q~k hI sImq nhIN[AKwx hY ik ‘klm qlvwr nwloN v~D qwkqvr huMdI’ hY[ ies 

qwkq ivc aus dI Awzwd hox dI Bwvnw Aqy smwnqw gRihx krn dI AiBlwSw dovyN lukIAW 

hoeIAW hn[ Bwvnw Aqy AiBlwSw aus dy m~Ty Aqy sihnSIl nwrIvwd vl ieSwrw krdIAW 

hn[ ieh iek pRkwr nwl mrd pRDwn smwj qoN smwnqw mMgx (To Beg) leI ArzoeI hY, 

vMgwr nhIN jwpdI[ 

 iek hor kivqw ivc klsI ny ilMgk (Sexual=Perpetuation) Aqy ilMg 

(Gender=Social connotation) dy &rk dw mslw auTwieAw hY jo nwrIvwd dI hoNd leI 

AiqAMq mh~qvpUrn hY: 

   h~vw jnmI sI qW ausdy 

   DV auqy ichrw mOjUd sI 

   … … … … … … 

   smyN dI dldl ivc 

   aus dw ichrw guAwc igAw! 

       (ibn-ichrI) 
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ieh kivqw ismon fw bOvIAR dI aupRokq tUk dw smrQn krdI hY[ AOrq dI jVH rUp h~vw 

(Eve) jd hoNd ivc AweI sI qW aus dy DV au~qy DirAw ichrw aus dy ienswn (Human) hox 

dw icMn sI[ pr mrd dI mrdaU (Macho) hauN ny siBAqw dIAW pOVIAW cVHidAW (smyN dI 

dldl) h~vw dy DV qoN ienswn dw ichrw auqwr ky ‘AOrq’ dw ichrw Dr id~qw[ aus nUM ilMg 

(Gender) qoN iesqrI ilMg (Female) Qwp idqw[ pr surjIq klsI mrd vloN pihnwey ies 

ichry nUM AsIvkwr krdI hoeI ilKdI hY: 

   mYN mOilk hW  

myrw ichrw, myry nkS isrP myry hI hn[ 

qy hux auh nkS jo myry nhIN mYN ikvyN 

Awpxy ichry qy icpkw skdI hW? 

myry ichry v~l iek vwr vyK qW shI 

mYN mOilk hW sweIN]        

      (mYN mOilk hW) 

 pihlI pusqk ivc klsI dw nwrIvwd Ajy ip~qrI sMskwrW dy BYA hyT dibAw hoieAw 

hY[ iesqrI au~qy ToisAw hoieAw sMskwrW dw mwfl, jo AOrq nUM swaU, l~jwvwn, qwbydwr Aqy 

iezq dI rKvwlI ikAws krdw hY, iehnW sMskwrW dw kwrx hY[ aus dI kivqw iv~c jMzIrW 

ivc jkVy hoey kYdI dI bybsI, prwDIngI Aqy bycwrgI zwhr huMdI hY[ ‘AMqr Gt q~k 

ipAwsI’ SIrSk hyT ilKIAW hoeIAW kivqwvW ivclw nwrIvwd AwpxI g~l ih~k QwpV ky 

cqwr ky nhIN kihMdw, sgoN smwijk dwby (Social pressure) krky j~ko-q~kI ivc ivAkq 

krdw hY[ pr ies ivc koeI S~k nhIN ik aus dI nwrIvwdI soc sdIAW qoN ‘AMqr Gt qk 

ipAwsI’ hox dI sUck hY[ auh ieiqhws nhIN bdl skdI pr ieiqhws dy vrikAW qy ipCl-

KurI qur ky AwpxI KihS zrUr zwihr kr skdI hY: 

 

   swjy gurU dy ipAwirAW ivc 

   AOrq nhIN sI koeI 

   soc rhI hW iqMn sdIAW ipCoN 

   A~j jo AOrq jnmI hY 

   auh ikQy sI audoN moeI 
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Awpxy h~QIN gurU ny jd  

isrijAw sI AMimRq bwtw    

Gu~t ku AimRq c~K lYNdI 

qW A~j XugW dy kOV kusYly 

bolW dI ib~K nw c~KxI pYNdI[ 

    (qyry hzUr mYN KVI) 

ijvyN AsIN koeI kMm iv~fx qoN pihlW ‘vwk’ lYNdy hW, ausy qrWH auprokq kivqw nwrIvwd dw 

prcm au~cw krn leI ilAw hoieAw ‘vwk’ hY[ ies ‘vwk’ dI qwbIr nUM AslI jwmw 

pihnwaux dy Xqn, surjIq klsI dI dUjI pusqk ivc dyKy jw skdy hn[ 

 “AOrq, Sbd qy SkqI” nwmkrn ivcoN nwrIvwdI Bwvnw hor aujwgr ho ky swhmxy 

AweI hY[‘Sbd’(Word), AOrq Aqy SkqI ivckwr sMvwd dw mwiDAm hY[ sMrcnwvwdI BwSw 

ivc ‘Sbd’, AOrq Aqy SkqI dw ichnk (Signifier) hY, ivigAwnk BwSw ivc aUrjw sroq 

(Source of energy) hY, Aqy AOrq nUM SkqI ivc qbdIl krn leI auqyjnw-q~q (Catalyst) 

hY[ pusqk dy AwrMB ivc Sbd pihlW AOrq ivc ichnq (Signified) huMdw hY,  m~D ivc 

Awpxy Awp nUM ichnq krdw hY Aqy AKIr ivc SkqI dw ichnq rUp Dwrdw hY[ aukswaU q~q 

vjoN ieh AOrq nUM SkqI ivc bdln dI ikirAw nUM jwrI r`Kdw hY[ ies prikirAw ‘coN 

nwrIvwd jnm lYNdw hY[ 

 ijMnw icr AOrq dw mnobl qkVw nhIN huMdw auh mrd pRDwn smwj dI ADIngI qoN 

Cutkwrw nhIN pw skdI[ ies ADIngI ivc smwijk, rwjnIqk Aqy ilMgk kdrW kImqW dw 

hIxw (Negative) p~K Swml hY[ mnobl qkVw krn leI sB qoN pihlW svYmwn nUM au~cw krn 

dI loV hY[ ‘AOrq, Sbd qy SkqI’ pusqk dy mu~F ivclIAW kivqwvW ivc AOrq dI isPq 

slwh krky aus dy mnobl nUM mzbUq bxwaux dI koSS kIqI geI hY[ AOrq nUM kvI, klpnw, 

Aqy Drm gRMQW – gIqw, bweIbl, kurwn, gurU gRMQ Aqy vyd purwn – dw somw sroq drswieAw 

igAw hY: 

   AOrq qUM gIqw hY 

   qUM hI bweIbl 

   qUM hI pwk kurwn 

   AOrq qUM hI qW hY 
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   gurU gRMQ dI bwxI 

   qUM hI vyd purwn[    (AOrq) 

AOrq dy AMgW - h~Q, pYr, A~KW – dI mh`qqw Aqy auhnW dy krq~vW nUM siBAwcwrk prIpyK 

ivc r~K ky mrd dIAW pUrv-klpq inKyDwqmk DwrnwvW nUM cxOqI idqI geI hY: 

   dyhlIEN bwhr pYr nw jWdy 

   jWdy qW pu~Ty pYrW vwLI dy 

  pYr khwauNdy 

   mwx guAwauNdy Apmwn krwauNdy 

   AOrq dy pYr] 

     . . . . . . . . . . .. . . . 

   Awpxy pYrW ‘qy r~K nMnyH pYrW nUM 

   keI puSqW nUM qurnw isKwauNdy 

   hOly hOly inRq dI lYA ivc qurdy 

   qurdy qW sPr ho jWdy 

   rukdy qW mMzl bx jWdy 

   BwgWvwlI krmWvwlI dy pYr] 

       (AOrq dy pYr) 

ies kivqw ivc ‘pu~Ty pYrW vwlI’ dy inKyDwqmk p~K nUM ‘puSqW nUM qurnw isKwaux’ dy auswrU 

p~K nwl kwtw mwr ky AOrq dI mwnvqw nUM AduqI dyx bwry idRV krwieAw igAw hY[ ieh p`K 

AOrq dy mnobl nUM qkVw krn ivc shweI huMdw hY Aqy AOrq nUM cu~p qoVn v~l auqswihq krdw 

hY: 

   DrqI dw sInw pwVn leI 

   AsmwnW nUM grjwvx leI 

   loV hY cu~p nUM rqw ku qoVn dI 

   Awpxy Awp dI qwkq nUM pCwnx dI! (su~KmxI) 

cu~p, SbdW ivc Anuvwd hox lgdI hY Aqy auhdy hwv BwvW dy g~c dw bMD tutdw hY[ pusqk dy 

dUjy Bwg ivc ‘Sbd’ keI prkwr dy sQUl Aqy sUKm (Concrete and abstract) ichnq rUpW 
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ivc ivAkq huMdw hY ijvyN Awvwz, A~QrU, ndIAW, vydnw, Av~igAw Awid[ surjIq ‘Sbd 

Brosw’ nzm ivc ilKdI hY: 

   myry g~c ivc Atky Sbd 

   jy Awvwz nw bxy qW 

   A~QrU bx vih jwxgy 

   myrI vydnw dy Sbd  

   ndIAW bx vih jwxgy[ 

 

   myry Sbd Av~igAw bx 

   prMprw dw KMfn krdy 

   ivroDqw dy bwxW Agy 

   qyry Sbd Fwl bx jWdy] (Sbd Brosw) 

vydnw-sMvydnw dw sMvwd kivqw ivc nwlo nwl cldw hY[ “myry Sbd Av~igAw bx….” vydnw 

ivc Aqy “qyry Sbd Fwl bx jWdy” sMvydnw ivc Anuvwd huMdy hn[ surjIq klsI ies qrWH 

Awpxy aulJy hoey mn dy BwvW dI bxqr (Structure) Aqy buxqr (Texture) dw punr- gTn 

(Reconstitution) krdI hY[ ivroDI bolW nUM sMvydI SbdW dI Fwl nwl rok ky, AOrq dI SkqI 

nUM swkwr huMdw dyKdI hY: 

   au~T! brkqy!! qyry Sbd Awzwd ny 

   au~T, dyK qyry pYr jMzIrW mukq ny 

   qUM nhIN kmzor nw hI Ablw nwrI 

   qUM mmqw, qUM jnxI, qUM SkqISwlI 

   qyrI SkqI qoN nwvwkP ieh dunIAw swrI] 

       (AOrq qUM SkqI hYN) 

pusqk dy dUjy Bwg ivc ‘Sbd’ AOrq nUM keI ichnW (Symbols) ivc Anuvwd krdy hn  ijvyN, 

hOslw, SkqI, aUrjw, vydnw Awid: 

   mYN AOrq hW Sbd hW 

      SbdoN hI myrI SkqI hY 

   … … … … … … …  



________________________________________________________________________________________________ 

Feminism in Surjeet Kalsey’s Poetry/Dr.Gurumel Sidhu                                                                                        11/20 

   iPr vI AOrq eynI ikauN ivcwrI hY 

ikauNik auh AwpxI SkqI qoN ienkwrI hY! 

          (AOrq, Sbd qy SkqI) 

fwierI dy iksy pMny dI 

iksy sqr dy iksy hrP au~qy 

jd myrI isAwhI mu~k jWdI 

izMdZI dy ies kwZz dI ih~k au~qy 

drd pruMny A~Kr ilKdI  

eyQy hI jy myrI kwnI tu~t jWdI 

qW hr vydnw myrI inSbd ho jWdI 

jy mYN SbdW nUM nw invwjW 

qW myrI dyhI dI s~iqAw mu~k jWdI 

myrI iebwrq SbdW dI aUrjw lB~dI[ 

    (SbdW dI aUrjw) 

pusqk dy AKIrly ih~sy ivc ‘Sbd’ nUM SkqI ivc aujwgr (Manifest) krn dI 

AkWiKAw kIqI geI hY[ieh ih~sw kivqRI dI nwrIvwdI ivcwrDwrw nUM hor vI inKwr skdw sI 

pr bhu-ivSwvI (Multi-contentual) hox dy nwqy bJvW pRBwv nhIN pw sikAw[ies ih~sy ivc 

nwrIvwdI Bwvnw dIAW kuJ nzmW qoN auprMq bhuq swrIAW nzmW in~jI pIVw, rudn, Aqy BwvI 

nwl sMbMDq hn[ pr ivAkqIgq hox dy bwvjUd, iehnW iv`coN ihMmq, hOslw Aqy dlyrI  dI 

pSIngoeI mihsUs huMdI  hY[ies ih~sy ivc p~CmI nwrIvwd dy dUjy pVw (Second stage) dIAW 

ivSySqwvW Aqy KwsIAqW nUM pRgt krdIAW kuJ nzmW vI Swml hn[ ienHw dw jwiezw lYx 

leI, eyQy p~CmI nwrIvwd dy pihly Aqy dUjy pVwA dIAW KwsIAqW (Characteristics) Aqy 

ivSySqwvW (Attributes) nUM sMKyp ivc ivcwrnw jrUrI hY[ 

 p~CmI nwrIvwd dy pihly pVw ivc nwrI dI smwijk mwnqw Aqy ikiqAW ivc brwbrI 

qy zor id~qw igAw[ smwijk mwnqw ivc mwvW nUM GrylU B~qw, qlwk dyx ivc brwbrI, ividAw 

dIAW shUlqW, mIfIAw ivc AOrqW dI Kws pihcwx qoN lY ky ilMg smwnqw (Gender equality) 

qk dy ivSy igxy jWdy hn[ vrjInIAw vUlP Anuswr AOrq nUM kyvl ‘mUMh dyKx vwlw SIsw’ 

smJx dI mnOq, Aqy sImon fw bOvIAR dI ‘ilMg-brwbrI’ dI mnOq ny nwrIvwd nUM qUl id~qI[ 
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bkOl bOvIAR, AOrq nUM ienswn dI SRyxI ‘coN k~F ky AOrq-zwqI (Female species) ivc sImq 

krn vwlw mrd hY[ ies mrdaU sMklp (Macho concept) nUM bdlx dI loV hY[ surjIq 

klsI ny ies sMklp nUM bdlx dI g~l AwpxI pihlI pusqk dI nzm, “AMqr Gt q~k 

ipAwsI” ivc ies qrWH qorI sI: 

   “kwieAw klipq ieh sMklp  

   jd Awdm dy idmwZ-grB ivc 

   AMkur bx nv-jnm lvygw[” 

p~CmI nwrIvwd dy dUjy pVw ivc pihly pVw dIAW ivSySqwvW vI nwl nwl cldIAW 

rhIAW pr vDyry zor ilMgk rwjnIqI (Sexual politics) qy id~qw igAw[ ies ivcwrDwrw ny kyt 

imlt (Kate Millet) dI pusqk ‘ilMgk rwjnIqI’ (Sexual Politics) nwl zor PiVAw[ imlt 

dI mnOq Anuswr AOrq nUM mrd prDwn ivcwrDwrw dy Gyry ivc bMd r`Kx dy ip~Cy, AOrqW dy 

ilMgk soSx (Sexual oppression) dI rwjnIqI hY[ ilMgk soSx  ivc jxypw (ijs ivc BrUx-

h~iqAw Aqy ilMg-cox dy msly Swml hn), blwqkwr, vysvwgmxI, Aqy Kws krky ilMgk nMgyj 

jW ASlIlqw (Pornography) dIAW sm~isAwvW Swml hn[ ieh vI kOVw q~Q hY ik ilMgk 

soSx ivc mrd qy AOrq Awm krky brwbr dy sWJIvwl huMdy hn[imswl dy qOr qy, mrd-d`ly 

(Pimps) AOrqW nUM gMumrwh krky ckilAW dIAW mhWrwxIAW (Head prostitutes) pws vyc idMdy 

hn[ ies smucI soc nUM imlt dI pusqk ny Poks ivc ilAWdw[ nwrIvwd ies soc dw isDWqk 

qOr qy KMfn vI krdw hY Aqy ivhwrk qOr qy ies dy iKlwP lVdw vI hY[ p~CmI nwrIvwd ny 

AjyhIAW smwijk kurIqIAW dy iKlwP hm-iKAwlI AOrqW nUM sMgiTq Aqy cyqn kIqw[ 

mukwblqn, pUrbI nwrIvwd Aijhw krn ivc AsmrQ irhw, ikauNik iek qW mrd prDwn 

pRQw dI gir&q bVI pIfI sI[ dUsrw BwrqI AOrq nUM pyky Aqy sOhry Gr dy kutMBW (Kws krky 

s`sW Aqy nxdW) dy bKyiVAW, KljgxW, Aqy dmnmuKI vqIirAW dI dwb hyToN hI nhIN inklx 

idqw jWdw[ 

 surjIq klsI dI dUjI pusqk dy ‘SkqI’ vwly ih~sy ivc BrUx-hiqAw Aqy ilMg-cox dy 

msly bwry idl tuMbvW ibAwn imldw hY: 

   huxy huxy prMprw dI KUMKwr ie~l 

   cOVy KMB iKlwr isr qy mMfrweI hY 

   ijs mW qoN pu~qr dI mMg pweI hY   
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   mYnUM &Iqw &Iqw krky rohV dyx leI lokW 

   qknIkI ilMg-cox ikRSmy dI bwq pweI hY[ 

   mYN AxjMmI ku~K ivc cI^I kurlweI 

   mW dy kMnW q~k vI nw phuMc pweI  

                       myrI duhweI! 

         (mYN jnmWgI) 

ienHW sqrW ivc smwj pRqI iqRskwr/duDkwr dI Bwvnw pYdw huMdI hY Aqy AOrq dI mjbUrI pRqI 

hmdrdI Aqy hyj aumfdw hY[AwDuink swihq dw pRmu~K kwrj smwj dIAW kurIqIAW pRqI 

ienswn dI vydnw (Agony) nUM tuxkwrnw Aqy pRcMf krnw hY jo aupRokq kivqw ivc BlIBWq 

auplbD huMdw hY[ ies kivqw qy AKIr ivc AxjMmI b~cI dI punr-jnm (Reincarnation) 

lYx dI bij~d dw vrnx hY: 

   mYN jnmWgI mYN vwr vwr hr Xu~g jnmWgI 

   mYN jnmWgI hr Xu~g ip~CoN Xu~g isrjWgI[ 

        (mYN jnmWgI) 

biz~d ivcoN nwrIvwd dI pUrqI leI Xu~gW q~k lVn dI inrMqrqw zwihr huMdI hY[ 

“AwE isrW qy sUrj EVH leIey”  dy isrlyK vwlI nzm ivc ‘nwrI idvs’ nUM AlMkwrk qOr 

qy, AOrq dI imhnq, AwzwdI, iezq Aqy smwnqw dy rUp ivc mnwaux dw nwArw id~qw igAw 

hY[ nwrIvwd dy iehnW tIicAW nUM pUrw krky surjIq klsI AglI pIVIH nUM pRMprw mukq sMswr 

dyxw cwhuMdI hY: 

   A~j jo mYN isrijAw hY 

   auh prMprw mukq hY 

   ieh myrw sglw sbUrw hY 

   myrI b~cI ieh qyrw hY[ 

   ies ivc sUrj dI aUrjw 

   qyrI nMnIH muskwn hY 

   m~Qy qy qp qyz hY mMglwcrx hY[ 

   … … … … … … 

   ies smyN dy ies ibMdU ivc 
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   mYN AwpxI aUrjw ivc ASnwn krky 

   A~j jo vwk ilAw hY 

   myrI rUh sjIv ho geI hY[ 

   A~j dw vwk myrI dyhI dI aUrjw 

   A~j dw vwk myry jIvn dI ivcwrDwrw! 

   ieh mYN AwpxI b~cI nUM Arpx kr id~qw hY! 

             (A~j dw vwk) 

     nwrIvwdI ivcwrW dy nwl nwl surjIq klsI dI soc ivc iek iblkul nvW 

rUpWqrx (Metamorphosis) vI ho irhw sI[ auh bwhrmu~Kqw qoN AMqrmu~Kqw vl muV 

rhI sI[ ieh prikirAw aus dI dUjI pusqk ivc hI AwrMB ho geI sI[ AMqrmu~Kqw 

dI mnoivigAwink pRIBwSw Anuswr ienswn bwhroN nwqw qoV ky AMqrmn nwl nwqw joV 

lYNdw hY[ surjIq dy sMbMD ivc ieh pRIBwSw pUrn qOr qy lwgU nhIN huMdI[ aus ny BOqk 

vwqwvrx qoN sinAws nhIN ilAw kyvl aus dy ivhwirk p~K nUM AwpxI isrjx 

prikirAw ivcoN Kwrj kr ilAw hY[ isrjx prikirAw dy AMqrmuKI hox  dw pRmwx 

aus dI dUjI pusqk,‘AOrq, Sbd qy SkqI’ ivcoN imldw  hY: 

iPr audwsIAW dy pYrW dw ru~K 

AMqrIv kutI vl muV AwieAw 

swrI ipRQvI, swrw swgr, swrw AwkwS 

kudrq, kwienwq, ipAwr, vYrwg 

sB kuJ mn mih smwieAw 

bwihr ikAw FUMfydIey kmlIey 

idl dIvw bx jg AwieAw] 

hnyry ‘c ijauNdI ey 

qyry AMdr idn cVH AwieAw]  (idl dIvw) 

Awpxy Awp nwl iek-sur hox dI pRikirAw vI dUjI pusqk qoN SurU ho cukI sI: 
 

   mYN BwvW nUM SbdW dw jwmw pihnwauNdI hW 

   mYN Awpxy Awp nwl iek-sur huMdI hW 
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   isRStI nwl iek-sur huMdI hW 

   …  …  …   …   …   … 

   mYN isrjx prikirAw nwl iek-sur hW 

   mYN AMqr mn ivc mgn ho idRStw hW[  (mYN idRStw) 

ieh prikirAw aus dI qIjI pusqk “rom rom ivc jgdy dIvy” ivc KulH ky prgt huMdI hY Aqy 

ies pusqk dy nwmkrn dy bIj vI dUjI pusqk ivc boey jw cuky sn: 

   rUh iek pOdw hY 

   rUh ipAwr qy ieqbwr hY 

   rUh Bwvnw, soc qy ivvyk hY 

   SuB soc sMvydnw hY jo 

   rom rom ivc KyVw Br idMdI hY!   

  (Awpy nwl iek sur)   

“rom rom ivc jgdy dIvy” cwr ihisAW ivc vMfI hoeI hY: vydnw-sMvydnw, rom rom ivc jgdy 

dIvy, ryq dw irSqw, Aqy ivpwsnw[ pihly ih~sy ivc mwnsk pIV (vydnw/Agony) Aqy ies 

pIVw dy Aihsws (sMvydnw/ smwn-AnuBUqI Sensitivity/ Empathy) ivckwr sMvwd rcwieAw 

igAw hY[ieh sMvwd AOrq dI BwvI ivc ilKy hoey pRMprwgq smwijk mwp-dMfW, klySW Aqy 

sMqwpW nUM inBwaux Aqy hMfwaux dw sdIAW purwxw islislw hY[ Prk kyvl AYnw hY ik pihlW 

AOrq iehnW p~KW nUM BwvI Aqy pRwl~bD dw nW dy ky SWq ho jWdI hY pr A~j dI AOrq sB kuJ 

mihsUs kridAW hoieAW vI kuJ nwh kr skx dI mjbUrI krky cu~p ho jWdI hY[ mjbUrI dw 

kwrx sdIAW purwxy mrd prDwn-smwj dIAW dwbU kdrW kImqW nwl dsq-pMjw lYx dI 

AsmrQw hY[ ies qrWH dIAW mjbUrIAW swDwrx AOrqW nUM pwglpn jW ^udkuSI vl D~k 

idMdIAW hn, pr iek sMvydnSIl AOrq nUM bwgI jW AMqrmu~KI hox leI mjbUr krdIAW hn[ 

surjIq klsI ny bwgI ho ky dyK ilAw, kuJ sMvirAw sOirAw nhIN[ AOrq dy smwjk drjy ivc 

nw koeI Prk ipAw nw mrd dI socxI ivc, sgoN AOrq dI BOqk SkqI Aqy mwnsk aUrjw 

Kwrj huMdI rhI, Aqy hr sMGrS nUM nwkwrw kr idqw jWdw irhw[ hux auh Awpxy AMdr smwDI 

lwky AwpxIAW AkWiKAwvW Aqy cwhqW dw punr ivSlySx krky mn dy DuMdlypn nUM swP krnw 

cwhuMdI hY[ ies prikirAw dI pihlI AvsQw ivc AwpxI vydnw nUM sMvydnw ivc Anuvwd 
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krnw zrUrI hY[ ArQwq AMdrly du~K drd, klyS, kSt Aqy audwsI nUM iek iS~dq nwl 

mihsUs krnw zrUrI hY: 

   kdI soc sMGwr bxI kdI ie~Cw augmI 

   SbdW ivc kihxo rhI jo izMdZI sMgdI 

   idl dI vydn klm dI nok qy Awauxo fry 

   Gutn ivc hr roz iql iql izMdZI mry[ 

        (vydnw –1) 

 

   jo SbdW ‘c kihxo rhI izMdZI 

aus nUM A~j klm dI nok qy Dr dy 

idl dy z^mW nUM hux hor nw kuryd 

iehnW nUM pUjx Xog iebwdq krdy! 

    (sMvydnw –1) 

dUjy Bwg ivc dyhI nUM mn dw mMdr Qwp ky aus nUM Anyk prkwr dy ivSySxW nwl qSbIh idMdI 

hY[ ijvyN dyhI-pRvyS, Ardws, bMDnw, msqk, swz, sMgIq, smuMdr Awid[ dyhI dI aupmw nwl 

auh Awpxy mn nUM aus dy AMdr suriKAq smJdI hY[mn nUM ies smwDI rwhI qkVw krdI hY 

Aqy AwpxI rUh dw mwnvIkrn (Personification) krky iek Aihsws pYdw krdI hY jo aus 

leI audwsI ivcoN inklx dw swDn bxdw hY: 

   mYN audws nhIN hW 

   myry nwl hn auh nzmW qyrIAW 

   qyry SbdW ivclI bybwkI 

   auh idlwsy auh XkIn 

   auh idljoeIAW qyrIAW!     

      (mYN audws nhIN hW) 

smwDI ivc mn Avcyqn (Sub-conscious) nMU Proldw hY[ Dur AMdr pey iksy irSqy dI isAwx 

Aqy pihcwx krdw hY[ AjyhI AvsQw ivc kdy mn pOzyitv Aqy kdy nYgyitv socxI ivc 

aulJdw hY[ kdy KuS Aqy kdy audws huMdw hY[KuSI dI AvsQw ivc rom rom jg auTdw hY Aqy 

audwsI ivc hr irSqw in`Grdw pRqIq huMdw hY[ mn dI ies fwvWfol AvsQw ivc AOrq 
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Acwnk muVky auhnW hwlwqW dI igRPq ivc Aw jWdI hY jo aus dI AMqrmu~Kqw leI aukswaU 

q~q is~D hoey sn[Ajyhy hwlwq mrd pRDwn smwj dIAW prMprwgq kdrW kImqW nUM AOrq auqy 

Tosx krky pYdw huMdy hn[iehnW dw ^OP AOrq dy hwvW BwvW nUM AMdroN AMdrI dPn kr idMdw hY 

ijs nUM kivqRI ‘sMskwrW dw isvw’ AwKdI hY: 

   Dur AMdr prMprw dw ^OP  

   qy sMskwrW dw isvw sulGdw irhw 

   izMdZI koloN dI mlkVy lMGdI rhI  

   idl rih rih ky ipGldw irhw[ 

       (sMskwr) 

Pyr vI AOrq AwpxI Awzwd hox dI ie~Cw nUM mrn nhIN idMdI, kihMdI hY: 

   mYN ie~Cw hW 

   ijaux dI hox dI[ 

   jIvn ivc qW ikqy nhIN sI 

   jgdI iqRSnw dI momb~qI 

   pr ie~Cw dw Aihsws 

   ikqy izMdZI ivc jgdw irhw[ 

        (mYN ie~Cw hW) 

ieh ie~Cw p~kw ierwdw krky ivSvws dw rUp DwrdI hY[ PlsrUp, AOrq prMprw dy bMDn 

qoVnw cwhuMdI hY: 

   ieh prMprw dw idqw jo iKqwb 

   qyrI rsnw nw AweI mYnUM rws 

   ieh Brm BulyKw izMdZI dw swQ 

   ieh Pokw ruqbw hux vwps lY lY 

   lwh dy nkwb qy qoV dy bMDn 

   mYN nhIN qyry kwbl! 

   mYnUM jwx dy hux!!  (mYnUM jwx dy hux) 

AwpxI AMqr-SkqI nUM mihsUs krdI hoeI ies is~ty qy phuMcdI hY ik ijhVy bMDn aus dy pYrW 

nUM prMprw dy sMglW nwl jkVI rKdy hn auhnW qoN injwq pwauxw AOrq dw lkS hY[ AKIr 
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ivc prMprwvwdI mirAwdw qy aus dy Aws pws isrjy JUTy PrybI cuMgl ‘coN inkl ky AYlwn 

krdI hY:  

mYN jw cukI hW 

   bhuq dUr qyrIAW vlgxw qoN pwr 

   qyrI Awvwz hux mYnUM suxweI nhIN idMdI[ 

   … … … … … … 

   mYN iqAwg hW, mYN q~pisAW hW[ 

mYN Bv-swgr qr cukI hW 

mYN jw cukI hW[ 

   (mYN jw cukI hW)  

surjIq dI ieh ru^sqI nw qW Awpxy tIcy nUM iqAwgx dI hY nw BWjvwd hY[ ieh ru^sqI hY 

prMprw dIAW POkIAW kdrW kImqW qoN, ieh ru^sqI hY AinAW nUM hor sihx krn qoN, jW ieh 

ru^sqI hY smwijk jVHqw qoN[ienHW BwvnwvW qoN jwpdw hY ik auh vkqI qOr qy hwrI hoeI mihsUs 

krdI hY Aqy hwr dy kwrxW dw Byd pwaux leI ivpwsnw dI prIikirAw ivc clI jWdI hY[ 

ivpwsnw iek pRkwr nwl AMqriDAwn hox dI ivDI hY ijs rwhIN ienswn AwpxI SkqI nUM muV 

sMgTn krn Aqy mn dIAW guMJlW nUM sulJwaux leI smwDI lwauNdw hY[ smwDI  dI ies 

prIikirAw ivc  auh cwr pihrW ivcoN lMGx dy Aihsws nUM mihsUs krdI hY Aqy cOQw pihr 

svY-igAwn mwrg ho inbiVAw hY: 

   AMdrvwr A~KIAW KulHIAW 

   kul isRStI nzr Aw geI 

   DrqI imiQAw nUM Cf rUh 

au~f nIly AMbrI geI] 

nw pIV nw vydnW 

nw du~K nw socW dw sMGwr 

rUh nUM imlx leI 

rUh hoeI dyhIE pwr]   

   (cOQy pihr) 
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svwl ieh nhIN ik auh smwDI ivcoN inkl ky muV Awpxy nwrIvwdI ivcwrW vl muV 

AwvygI? mu~Flw svwl ieh hY ik aus nUM ivpwsnw dw rwh Apnwauxw hI ikauN ipAw? ies dw 

a`uqr surjIq klsI dI swrI kivqw ivcoN BwilAw jw skdw[  aus dIAW kivqwvW dw pwqr 

Awpxy au~qy ho rhy mwnsk qS~dd krky bybs Aqy GuitAw GuitAw rihMdw hY[auh ies qS~dd 

dy iKlw& lVnw cwhuMdw hY pr mrd pRDwn  smwj dw ilMg-kyNidRq (Gynocentric) hIx-BwvI 

vqIrw aus nUM inrbl-ilMg im~Q (Weaker-Sex Myth) ‘coN bwhr nhIN inklx idMdw[ AijhI 

Dwrnw rKx vwly Awpxy Awp nUM AgWhvDU kuhwauyNdy buDIjIvIAW/lyKkW leI nwrI Ajy vI gu~q 

ip~Cy m~q vwlI pYr dI juqI hY[ Ajyhy lyKk nwrIvwdI Bwvnw dIAW nzmW dI Awlocnw krn 

ligAW, kiv`qrI dI pRiqBw nUM G`t Aqy ApxI iMlMgk cyStw (Sexual desire) nUM vDyry iDAwn 

gocry rKdy hn[Ajyhy AwlockW leI iek nvW Sbd, ‘Gynocritic’ bhuq FukvW hY[ p~CmI 

siBAwcwr ivc vI AOrq nUM ‘Nothing but a womb, The Other Sex, Looking Glass Aqy 

bkOl intSy ‘God’s second blunder’ ikhw igAw hY[ p~CmI nwrIvwd ny iehnW im~QW dy 

iKLwP Awvwz auTw ky kuJ smwnqw pRwpq kr leI hY[ pr pUrbI siBAwcwr dIAW mrdaU 

kdrW kImqW ny Ajy vI nwrI nUM AwpxI igRPq ‘coN inklx nhIN idqw[ 

surjIq klsI dIAW hux q~k pRkwiSq hoeIAW rcnwvW qoN pqw lgdw hY ik auh pUrbI 

siBAwcwr dIAW pRMprwg~q kdrW kImqW Aqy DwrnwvW ivc DsI hoeI nwrI dI pCwx iek 

Awzwd mwnv (Liberated Human being) dy qOr qy krwaux leI sMGrSIl hY[aus dI nvIN 

pusqk,‘rom rom ivc jgdy dIvy’ dI isrjx prikirAw rwhIN nvIN pRwpq kIqI aUrjw Aqy 

svY-cyqnw nwl kivqrI dI soc ivc jo qbdIlI nzr AweI hY, aus ivc̀oN pUrbI nwrIvwd dy 

sMklp nUM Agy lY jwx dI sMBwvnw imldI hY[ 
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